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Jon SHOLLE

Hometown: New York, N.Y.

Musical idiom: American roots music, especially jazz, country, bluegrass and blues
Latest album: Out of the Frying Pan

Instruments: Guitar, mandolin, dobra, lap steel, banjo, bass, etc.

Record label: Rounder Records, Cambridge MA

Points of note: Out of the Frying Pan is Jon’s second album for Rounder. This all-
instrumental project features David Grisman, Tony Trischka, Andy Statman and Kenny
Kosek. His first Rounder album was the cult classic Catfish for Supper. Records by
Esther Phillips, Allen Ginsberg, Sonny Stitt, Maria Muldaur , Chip Taylor and Kate &
Anna McGarrigle feature Jon’s guitar playing. He has appeared on the Broadway stage
in “The Best Little Whorehouse in Texas” and “Big River”. From 1984 to 1986 he was a
member of the David Grisman Quartet.

Additional data: Jon won the “World’s Champion Guitar” competiton at the Union
Grove NC Fiddler’s Convention in 1967 & 1968. He appeared in the film “The Rode”
with Bette Midler and on its platinum-selling soundtrack album. He also appeared in
Peter Bogdanovich’s “They All Laughed” with Audrey Hepburn and John Ritter. Jon also
recently worked on Carter Burwell’s soundtrack for Disney’s “The Rookie” with Dennis
Quaid.

Contact: Elizabeth Lees at 914 923 6224 or email Jsholle@aol.com

Website: www.jonsholle.com



Jon SHOLLE

WHAT THEY SAY:

“Along with Mr. Grisman, who breaks up bluegrass’s running 16th notes
with witty syncopations, the quartet’s most flexible soloist - from jazz to

blues to bluegrass -- was the guitarist Jon Sholle.”
Jon Pareles’ review of David Grisman show at the Bottom Line :NY Times of July 19,1985

“Jon’s guitar playing is hot, smooth, moody, fanciful -- just plain good.”
Guitar Player magazine review of “Catfish for Supper”

“This guy is one of the most under-rated guitarists on the planet!”
Rolly Brown in Flatpicking magazine interview

“Without overstating the case, Jon is the most astonishing, fluid, and
energizing guitar player I have ever met. I thought that in 1963, and I think it
now.” Alan Senauke in the liner notes for his CD “Wooden Man”

“Sholle has mastered the essential trick of playing his butt off without

breaking a sweat...”
Michael Simmons in Acoustic Guitar magazine article on Western Swing.

“Jon Sholle is an incredibly versatile guitarist...”
Michael Parrish in musicHound’s “Folk: the Essential Album Guide”
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ROUNDER RECORDS ARTIST PROFILE

Jon Sholle

Jon Sholle has been a performing and
recording musician for more than 30 years.
His wide range ol expertise keeps his guitar
equally in demand as a jaze, rock, and folk
performer. His latest release, Our of the
Frying Pan (Rounder 0398), showcases his
remarkable bluegrass chops on guitar,
mandolin, and Dobro, with a supporung cast
that includes David Grisman, Andy Statman,
Tony Trischka, and Kenny Kosek.

Jon was a musical prodigy who first came to national attention when he won the Union
Grove, N.C. Fiddler’s Convention *World Champion Guitar™ award in 1967 and 1968, while
playing with the New York Ramblers (which at the time included Jody Stecher and Winme
Winston.) He quickly became a grently in-demand player for sessions and live performances
Jon appeared in and plaved on the soundtracks for the movies The Rose with Bette Midler
and They All Laughed with Audrey Hepbum and Dorothy Stratton, and played ot sessions for
Esther Phillips, Melissa Manchester, Sonny Stitt, Maria Muldaur, and Kate & Anna
MeGarrigle. e has appeared on the Broadway stage in The Best Little Whorehouse in Texas
and Big River, and on television shows including Sarwrday Night Live, Don Kirshner s Rock
Concert, and Midnight Special, and his guitar playing has been heard in countless
commerical jingles.

He released his [irst solo recording for Rounder, Caffishk for Supper (Rounder 3026}, in 1979,
This elassic LP, which spotlighted Jon's swing guitar expertise, was reissued on CD in 1996.
From 1984 to 1986 Jon was a member of the David Grisman Quartet, and his playing was
featured on the album Acousricify, which reached #1 on the Billboard Jazz chan. Jon has
worked frequently over the vears with top New York mandolinist/ clarinetist Andy Statman,
and he appears on Andy’s Rounder bluegrass CD, Andy s Ramble. Jon also compiled and
wrote the liner notes for the 1996 compilation Rounder Bluegrass Guitar (Rounder 11576},

Other recent projects include Kenny Kosek's 1997 Rounder CD Angelwood (Rounder ==
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0362); My Time Ain't Long, Keith Carradine’s new stage show based on the life of {7
Jimmie Rodpers; and Chip Taylor's CD The Living Room Tapes,
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The Roundar Records Group, One Camp Street, Cambridge, Massachusetts 02140
617-354-0700 *» fax 617-354-4840 = general e-mall; info@rounder.com
web site: http://www.rounder.com
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DURING HIS 30-YEAR CAREER &5

Jon Sholia Ims done it all. He's E'L‘JF'EH’:'-‘I on
1 Muldaur, p

e -|'n|||||".'. L.-.wlrl

man and Andy Statman, and

pecformed In movies, tehedsion and
on the Broadway SlEgo.

“This mixed blessing of bairg o
sidarman ks th U have o be ahle
to play any kind of stybe, but than

il [Rll in love with & few of tem,”
glle. °l fen| & strong connes-
th biwsps, country, [z and

lunk music. | love the obder styles of
can mesic from the Thirbes
rough the Filtes—anything fram
¢t advant of overdubbing "

It when e reconded his new
aibum for Rounsder, Out of the

“rying Part, Sholle decided 1o o back

1 his first love—a style of music that
'S ranely Desn nemd D pRy &85 4
sideman. “Blusgress was one of say-
ardl musical stylas thal | essimilatad
hring my devesapm T
_.1'=. lo. it seemed Ike & natural
cheece for this album, & kad alweys
been pushed to the background
before and never got done until now.”
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Pradictably, the album
ld hamdly be cailed "pura”
played mast of the rf
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m pants and 3 han
on-a Nartln D-18, Shalle’s versions
of several standa
5 played on a Gibs
hardly a bl
ant. "l wes unat

jazz and swing inlilen

fs-minded instru:
manializts, including old friends
Anly Statman, David GRsmen &nd
ban|o virtuoso Tomy Trischka, all of
reconded N oa rimoer
ol sty
f=ww y=ars
about.” |
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manic boundaries
datracting from the ¢
of the m a5 lang as its not
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Ly TALENTED SOUTII-
ern boy's easy presenta-
tonofl'traditional and

classic acoustic and electrie

swing tunes,” is how a rhapsod-
ic reviewer described Jon

Bholle's albuim “Calfish for

supper.” Which is perfectly

peetirale, execpl that Sholle §s

a born-and-bred New Yorker

and even recorded his latest,

“Dut of the Frying Pan"

i Rounder), a superb homage o

gome of the great chestnuts of

bluegrass, in Westchestér

County, far, far from the Great

Smoky Mountains,

It's nol the first time that
Sholle — who plays Sunday
night as part of a semi-regular gig at Citron 47, an
unpretentious restaurant-cum-music-venue unw
§7th = has been taken for an artifact of the South.
Sinee the early 19060s, when Sholle began forging-a
reputation as 8 leenage guitar prodigy in Green-
wich Village coffee houses, e has matched practi-
Lioners of the high lonesome at their own game.

“In the late "60s, ] was In a band called l.fm New
York Ramblers. We used to goto 4 lot of fiddlers'
conventions and swepl all the prizes,"” recalls
sholle. "We were a bunch of long-haired Jewish

NEW YORK'S HOMETOWHN NEWSPAPER

OLE MISS-NOMER: Jon Sholle

Frifag bung 240, 10

Gro oty

guys from up North, bul the
old-timers still gave us all their
loving cups and ribbons.™

In the succeeding decades,
sholle mastered Lhe niandolin
and Dobro {which he plays on
the new record), as well as -
sical idioms ranging argupid
Jaze, Texas swing and [Hues —
all of which pepper his blue-
grass album, He has toured
wilh the David Grisman Quar-
Let and accompanied Kate and
Anna McGarrigle, Bette Midler
and Senny Stitt And he contin-
ues to pull inspiration from art-
1515 as diverse as Louis Arm-
strong, Lonnie Johnson, T,
Bone Walker and Oscar Ale-
man, the late Argentinian guitarist who played in
Josephine Baker's Parlsian band.

Sholle's gigs are appropriately informal, hospi-
Lable allairs, and lately he's partnered with Nddior
Kenny Kosek and whoever happens todrop by for
sots ol bluegrass, swing and jazz.

“Everything I do is based on American music,”
says Sholle, who likens his passion for bluegrass lo
a virus. "If your system is susceptible. it gets you,"

Even il you're a Jewish guy from New York City.
Sumn. at 8 p.m., Citron 47,401 W. 47th, (212) 337-4747,
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remembers, “You knew, Tony didn’t
ke to play Teig #olos,; aid Lhore werg
same lenes where [ wanted paople Lo
play long sodos. [ofy's  concenpt ol
scderlng was tied dn Lo the bBluegrass
iden of ﬁ-nll:-l:lj_z whers vou d compaese
a salo and then wary it n litla each
time voud play. Bol Mark OY'Coooor
walk diflarent. Mark loved to play lnsng
sios. The problem was geltkzg him W

Gasitaried Jon Sholks pute on he Dasg

st | trled to explain to Bim ooos
that It's Hke climbing & mounialn—
when you get bo the top, you stop. Bul
lee gadel, "vealy, Dol when | get 10 the
top | see another moemiain, and [ want
1 climb thae ™ Grisman rocalls, langh
Ing: *Mark’s thwe was - a Hitde mora
lalcl=tamc K, lowr. When T_.,.”..l- |l|.|1:|.'lr|i 1}
was etched in concrete. Tony amd |
vaed 1o call ourselves (he Gasoline
Brothers, We would jost take off and
aever &top, B was kind of l&s Beony
aoodman and Gene Krupa, whore
they would just eggcach other o 111
oot o THede gave ape”

This groap toured widely, recording
Ehitrated 89 Belope & skling neckdant alde-
fimed {¥Connor, leaving Marshall to
learn the guitar parts @6 a maiter of
days 'i"h'r.'s:r.'l.li:,' it was a meal chal-
lempe.” says Marshall, "The guitar is n
monstrous thing to play [ thot stvle.
ou have o leave the strings ringing
anel lawe Al thal sestiln sven 0 closed
positions. s not ke boom-chuck,
BoOm-chLeE wWihere vod 2ol o hreak

cwpry Deal, | abways tnoaght of it as like
a ride cymbnl where you get this con-
pEnt shimmer thind e happening, wnd ¢
never stops  susialning hvsically

theal s sl Pty e sk handa”

The change to o guartet [rom & guan-
bt was the first major comeepiual shiii
n Grisman’s group Tt opened up fhe
podntl and allowed foe a ot inoce ipon.
tan=ous interplay. “When we waal from

AT

Lo

ftve to four, There was o kind of elopring
oart |n the sowid that David  really
enfoped™ sayvs Marshall *Tt gave i A
moer &pane 40 we could lmprovie
rhxthmically and nol be slepping on
chch other all the time. B was nhomt
learning o focus, learning 1o get Inskde
thee bkl A opposed. o plaving at It
and |eaming that & band & 2 working
Eistnp, that ali fhess ganis have to work
tepether It'a the soumd of the band a5 a
whole that makes his besutiul plete,
gs opposed 00 what vou do o the
soal]. The guintst was more ks ]
play my rale and you play voor role,
pnad we lock,” wheress Daml gl | were
readly fnto weeaving these lined 0 and
ouk of esch other. T'm more. mtercsted
I tha bigger sound ng opposed 1o the
concepl of ‘rvithm 2ection plevy] sl
oy acloa and belea Lo lecorme hem™
he says laughing 1 pet much more
excited when the onsemble croates-
sofmetliing Lhat's misch bisier thin any
cope Incfividual. With (he quarisl, we
r-.'.tl:'_-' sklarted r;'.'p:m ing the Eroop

imprnl.'lu.tlrm T ancl getting
pway from this idea of cach gy geiling
o osanding ovation lor hls virtuoss
improvisation.” The quartel foused
Lhreig o e LS., Japan, and Europe
froem "1 o B3 -and was the core groam
lor twa albums, bairdn Mando o
L :_:',.I'u::-'.l',luzig Liross

Whean Marghall and Anger left the
grodap b early B4 a8 serics ol niajor
clhanges eniued. Grisman bk adding
percitssion o the graup on & regular
bisis, nnd fie wenl throwgh n serics ol
linsemips deaburing musicians with strong
jnFz and pop hackgrounds: fon Shalbe,
an old irend from Orizsman’s youlh in
New York played muitar in "R zne "ES,
i powr snd oo Acooddicity, L albuam
{hat made it Lo the aumber one speol on
the |aze chnrin
incloded [ependnry Seschdn  Crummer
Hil Elatne. and ib was [He [irgd thHne a
pereusslonist was made o eegular
mcmber of e gdroug. Orsman recalls,
“When the band started, the whols
thing was thal we were plofing this
musie that would nermally be ployed
with ‘droms, Wwithowt drums. Ed
Sheughnessy from the Thalght Shos
band plaved on ooe tune op Doy

This recording alse

A Dy Dlremwy, and | was noreal s

plaFing with him. He tokd me that he
used my records o cdeum clinien to
show people that you don't need to
have drams 1o e iythm S |
thoghl, "Well, why dun't 1 try plaving
wlidhy ol rama™

Sholie's  musical education was
eehctic and wide-ranging his credis
Inciude stints ss potiarist with Esther
Phifllips, Melissa Manchester, Maria
Muldaus, Davld Brombesg, wald Peler
Rowsan: As & teenegsr growing up in
Mew York City, he loand himael eouak
|E¢' Inscinated with |JZ'.IQ2.'F:$:‘.. i.!.:,:'..:. and
reeci n rodls MU Olay 1l bl sty to
Frow Masntsin Banfa and the nest
dny. I'd be lsloning boo 'Nght in
Tunksla, ™ fee recalls “At night 'd be
plasing with a rock n" mll band dodng
Beatles and fyones covers | waa hinen
by the Bluegrass Dug vory earky bt i
vas all golny on Bl the same me, =l
theze difterend atyles hombardiodg me
."||Ighl|j' later| gat Infdk 0 st ol b ps—
Muddy Waters, Howling Woll, and
particulasly Losnle Jolinson,”™ Flaviigy
with Grisman's band was the first time
Shodle was nhle 1o oie his complete
array of stvles, bringing & funky bloes
guality to the group that was well yuit
gt the drams.

Alter Sholle lel] the Erogip 10 raike= |
tnmiby, the ncoustle guliar became |esa
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